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Los principales objetivos de la Asociacion Peruana de Arte Rupestre (APAR) son
propugnar la proteccién, defensa e investigacion de las quilcas del Pery o arte
rupestre peruano. Promover la inclusion de las quilcas dentro de las claves histdricas
del desarrollo del hombre andino-amazodnico y su comprension social en las
comunidades originarias del pais. Asimismo, establecer lazos y coordinaciones para
su estudio cientifico tanto a nivel nacional como internacional y sentar bases para su
estimacion como una de las reliquias mas notables y sagradas de la historia del Peru.
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PERUVIAN ROCK ART BIBLIOGRAPHY AS EXTRACTED
FROM THE ROCK ART STUDIES BIBLIOGRAPHIC
DATABASE FOR THE YEARS 1886 TO 2019. FIRST
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AL 2019. PRIMERA APROXIMACION

Leigh Marymor

Abstract: The Rock Art Studies Bibliographic Database is an open access, online
resource that fulfills the need for a searchable portal into the world’s rock art literature.
Geared to the broadest interests of rock art researchers, students, cultural resource
managers, and the general public, the RAS database makes rock art literature accessible
through a simple search interface that facilitates inquiries into multiple data fields,
including authors’ names, title and publication, place-name and subject keywords,
ISBN/ISSN number, and abstract. The results of a data search can further be sorted
by any of the data fields, including: authors’ names, date, title, and so forth. An ever
increasing number of citations within the database include web links to online
versions of the reference cited, and many citations include full author’s abstracts. The
data compilation has been undertaken by Leigh Marymor with the year 2019 marking
the 26th year of continuous revision and expansion of the data. More than 40,600
citations are currently contained in the database. The RAS database first launched
online as a joint project of the Bay Area Rock Art Research Association and University
of California’s Bancroft Library. After thirteen years of collaboration, the project
found a new home and collaborator at the Anthropology Department at the Museum
of Northern Arizona. The Peruvian Rock Art Bibliography results from an export of
data from the RAS database and captures a freeze-frame in the state of the rock art
literature for Peruvian rock art as compiled here in the year 2019. The online version
of the RAS Bibliographic Database at the Museum of Northern Arizona is updated
frequently and we refer the reader to that resource for up-to-date bibliographic data
revisions and additions. Researchers who consult the online database in concert with
their reference to the Peruivian Rock Art Bibliography will discover a powerful ally
in further refining geographic and thematic inquiries.

Prefase

For many years, the studies in the quilcas
or rock art of Peru have been carried out in a silent
way, directed by particular and personal interests
in describing and studying a cultural phenomenon
largely ignored by academic archaeology. This
interest, outside of intellectual conventionalism,
has produced valuable archaeological information,
which is dispersed and difficult to access. This has
led some to believe that rock art research in Peru has
been minimal or casual and not a true and definite
intellectual pursuit. In the worst case, the lack of an
adequate reference has led the most unsuspecting to

believe that national rock art investigations began in
the seventies of the twentieth century, being directed
by foreign researchers. All of this has distorted the
historiographical sense of these studies, which
should be as strict and reliable as any history of ideas;
and the history of rock art is simply the history of
ideas.

According to the aforementioned, the
compilation we present, made by Leigh Marymor,
is a very important contribution to the study of
Peruvian rock art. It fills a huge void in the national
academic bibliography which has needed a reliable
and extensive database on this type of research.
To achieve this compilation, Marymor has made
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use of multiple resources, including the review
of bibliographies in research texts and journals;
the systematic search in libraries and archives;
and digitally, in websites and search engines. The
author has concentrated on the indexed sources,
and in the bibliographic resources that he has had
at his disposal, expanding this progressively. With
each passing year since 1993 the bibliographic
database has been updated, to an extent that the
compilation may now be considered comprehensive.
Of course, a bibliography is not a complete work
by definition, and the specialized reader could
note a lack of records, which is due in part to the
scattering and difficult access already mentioned in
regard to the current limitations in digital indexing
of bibliographic collections around the world.

Despite the difficulty of indexing dispersed
resources, the result of this bibliography is more
than outstanding. With 755 “ibliographic entries
since 1886, this document shows that Peruvian rock
art research production is only below Argentina in
South America, being above Brazil, Chile, Colombia,
Bolivia, Venezuela, Ecuador and Paraguay; whose
production has been calculated for the same period,
using the same compilation criteria (Table 1). This
single fact destroys a very popular paradigm in the
national rock art media -which shows its low self-
esteem-, that Peru produces very little about rock
art or quilcas. In this case, the volume of references
reflects steadily increasing interest as can be seen
in a tangible way in the compilation. The quality of
this production cannot be discussed in a text like
ours, and we are going to leave the researchers to
judge their value for themselves. The criterion for
judgement is certainly relative and changing over
time.

Another interesting aspect revealed by
the statistical analysis of the bibliography is the
quantitative leaps in Peruvian academic production,
which in the last two decades has exceeded its reach
in a volume greater than 25C b1/ liographic entries in
comparison to the 1990s (Tapie 2); a very significant
increase which coincides, for example, with the
creation of the Peruvian Rock Art Association in
2007. The production of technical and academic
rock art studies on an unprecedented scale is a sign
that the studies in this archaeological material are
progressively standardized, that is to say that they
are becoming conventionalized within the field
of the study of the Peruvian past. This is positive,
since it will demand specialization and regulation
(a professional, consensual and legal academic
direction) leaving less room for amateur intervention,
which, independently of the quality of its intellectual
production, has generated conservation problems in
the sites, and a huge discrediting of the subject in the
national academic and intellectual circles. As rock
art science advance, professionalization is inevitable,
archaeologist must understand this as well.

On the other hand, the bibliography
confirms our historical perspective on Peruvian
rock art research, which goes through five marked

stages from the second half of the 19th century to the
present (Echevarria Lopez 2016); and the literature
that reflects those stages is largely here and can be
verified. For us, the brightest era in rock art studies
lasts between 1940 and 1960, when Javier Pulgar
Vidal established the toponymic approach and Eloy
Linares Malaga discovered the great archaeological
site of Toro Muerto in Arequipa. It is ironic that
this period is of a low production in the statistical
trend (see Table 1), which is compensated by the
transcendent contributions to the national rock art
discipline. The toponymic approach created the first
scientific trend in Peruvian rock art research, a trend
that was replaced in the sixties when archaeologists
introduced European models in these studies,
radically changing their academic premises. As we
said, the literature exposes these research tendencies,
demonstrating the intellectual variability that
continues to characterize rock art studies in Peru.

A very important aspect of the literature
is the fact that it substantially contributes to the
recording of rock art sites, many of which are
completely unknown to the Peruvian conventional
archaeology. This implies a quantitative and
qualitative increment in the knowledge of Peruvian
archaeological heritage. Something that should be
taken into account from this is the potential capacity
that a bibliography has for the legal defense of these
sitesin case an argument is required to document its
existence and value. This is essential in a time when
the laws of heritage protection practically forsake
these monuments. Additionally, it is also important
to acknowledge these authors for their research and
efforts in rock art investigation, something that has
not happened before in similar works. The compiler
contributes to the authors in obtaining recognition
for their work and allows the dissemination of
this work in the academic world; as well as it
contributes to the knowledge and protection of the
archaeological monuments that are the object of their
research.

The bibliography is also an instrument
for strengthening rock art research, contributing
from different angles to the discipline, spreading its
data and theory, including, as we saw, the increase
in the record of documented archaeological sites.
The bibliography allows integrating not only the
phenomenology but also the archaeological and
historical analyses that are of great importance for
the scientific development of the discipline; that is
why it is always important to process it, update it
and publish it continuously. This is done with the
bibliography we have in hand, which is indexed and
stored on the website of the Museum of Northern
Arizona. APAR contributes to this process by
publishing the only digital journal in Peruvian
rock art, which we believe has helped to preserve
cultural sites, and empowers Peruvian researchers
by disseminating their rock art research which now
populates this bibliography.

Thinking about the future, this is a real
first approximation to the academic bibliography
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in Peruvian rock art, made by a specialist in the
bibliographic subject and with a database that
fully supports its results. We are sure that soon
this database will be expanded and the literature
will have to be increased, which is now a routine
procedure if we see it from the mechanics of modern
management of bibliographic information. From here,
atleast, we can declare the myths about the Peruvian
rock art research dead. With an academic exercise
of more than 100 years our rock art studies have only
one destination, and that is professionalization and
scientific excellence.
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Prefacio

Por muchos afios, los estudios en las
quilcas o el arte rupestre del Pert se han llevado a
cabo de manera silenciosa, dirigida por un interés
particular y personal en describir o estudiar un
fenomeno cultural largamente relegado e ignorado
por la arqueologia académica. Este interés, fuera del
convencionalismo intelectual, ha producido valiosa
informacion arqueologica, la cual esta dispersa y es
de dificil acceso, lo que ha hecho creer a algunos que
lainvestigacion rupestre peruana es minima o casual
y no una verdadera y definida corriente intelectual.
En el peor de los casos, la falta de una adecuada
referencia ha hecho creer a los mas incautos que las
investigaciones rupestres nacionales se iniciaron
en la década del setenta del siglo veinte, siendo
dirigida por investigadores extranjeros. Todo esto
ha deformado el sentido historiografico de estos
estudios, que deben ser estrictos y fidedignos, como
los son las historias de las ideas; y la historia de las
quilcas es simplemente la historia de las ideas.

De acuerdo a lo antedicho, la compilacion
que presentamos, realizada por Leigh Marymor,
es un importantisimo aporte a los estudios en las
quilcas del Pera, el cual llena un enorme vacio en la
bibliografia académica nacional, que necesitaba una
base de datos confiable y extensiva sobre este tipo
de investigaciones. Para lograr esta compilacion,
Marymor ha hecho uso de recursos multiples, los
que incluyen la revision de bibliografias en textos de
investigacion o revistas especializadas; la basqueda
sistematica en bibliotecas, librerias y archivos; y a
nivel digital, en sitios web y buscadores. El autor se ha
concentrado en las fuentes indexadas, y en los fondos

bibliograficos que ha tenido a su alcance, los que ha
venido ampliando progresivamente. Desde 1993, la
base de datos bibliografica ha sido actualizada porlo
que la compilacion debe considerarse refrendada. Por
supuesto, una bibliografia no es una obra completa
por definicion, y el lector especializado quiza pueda
notar que faltan ingresos, lo que se debe, en parte, a
la dispersion y el dificil acceso mencionado, como a
las limitaciones vigentes de la indexacion digital de
fondos bibliograficos en el mundo.

No obstante la dificultad de indexar recursos
dispersos, el resultado de esta bibliografia es mas
que sobresaliente. Con 755 <1 tradas bibliograficas
desde 1886, este documento demuestra que la
produccion en la investigacion rupestre peruana
solo se encuentra por debajo de la Argentina en
Sudamérica, estando por encima de la de Brasil, Chile,
Colombia, Bolivia, Venezuela, Ecuador y Paraguay;
cuya produccion ha sido calculada para el mismo
periodo, usando los mismos criterios compilatorios
(Tabla 1). Este solo hecho destruye un paradigma
muy popular en el medio rupestre nacional -lo cual
deja ver su baja autoestima-, de que el Pert produce
muy poco en investigacion en quilcas o arte rupestre.
En este caso, el volumen de referencias refleja
interés, el cual se viene incrementando de forma
constante como se puede ver de manera tangible en
la compilacion. La calidad de esta produccion no
puede ser discutida en un texto como este, y vamos
adejar alos investigadores que juzguen ellos mismos
su valor. El criterio para la critica es ciertamente
relativo y cambiante en el tiempo.

Otro aspecto interesante revelado por el
analisis estadistico de la bibliografia, son los saltos
cuantitativos en la produccion académica peruana,
que en las ultimas dos décadas ha superado su
alcance en un volumen mayor a las 250 cn radas
bibliograficas respecto de la década pasada (Tabla
2); un incremento muy significativo, el cual coincide,
por ejemplo, con la creacion de la Asociacion Peruana
de Arte Rupestre el afio 2007. La produccion de
informacion técnica y académica sobre quilcas a
una escala sin precedentes, es un sintoma de que
los estudios en este material arqueologico se estan
volviendo cada vez mas normalizados, es decir que
se estan convencionalizando dentro del campo del
estudio del pasado peruano. Esto es positivo, ya que
vaa exigir especializacion y normativa (una direccion
profesional y académica autorizada) dejando cada
vez menos lugar a la intervencion de aficionados,
la que, independientemente de la calidad de su
produccion intelectual, ha generado problemas de
conservacion en los sitios y un desprestigio enorme a
la tematica en los circulos académicos e intelectuales
nacionales. Mientras la ciencia rupestre avance, la
profesionalizacion es inevitable, y los arqueologos
deben entender esto también.

Por otrolado, labibliografia confirmanuestra
perspectiva historica sobre la investigacion en las
quilcas del Pera, que atraviesa cinco etapas marcadas
desde la segunda mitad del siglo XIX hasta la
actualidad (Echevarria Lopez 2016); y la informacion
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que refleja esas etapas se encuentra en gran parte
aquiy puede ser corroborada. Para nosotros, la época
mas brillante en los estudios rupestres nacionales
dura entre 1940 y 1960, cuando Javier Pulgar Vidal
establece la aproximacion toponimica y Eloy
Linares Malaga descubre el gran sitio arqueologico
de Toro Muerto en Arequipa. Es ironico que este
periodo sea de una produccion baja en la tendencia
estadistica (ver Tabla 1), lo que se compensa con
las trascendentales contribuciones a la disciplina
rupestre nacional. La aproximacion toponimica
creo el primer derrotero cientifico en los estudios
rupestres peruanos, el que fue reemplazado como
tendencia académica en los afos sesenta cuando los
arqueologos introdujeron los modelos europeos en
estos estudios, cambiando radicalmente sus premisas
académicas. Como dijimos, la bibliografia consigna
estas tendencias en la investigacion de las quilcas,
lo que demuestra la variabilidad intelectual que atn
caracteriza los estudios rupestres peruanos.

Un aspecto muy importante de la
bibliogratfia, es el hecho que aporta sustancialmente
ala documentacion de sitios arqueologicos, muchos
de los cuales son completamente desconocidos para
la arqueologia convencional peruana. Esto implica
un incremento cuantitativo y cualitativo en el
conocimiento del patrimonio arqueologico nacional.
Algo que debe tomarse en cuenta a partir de esto,
es la capacidad potencial que tiene una bibliografia
para la defensa legal de estos sitios en caso se
requiera un argumento para probar su existencia y
su valor; lo que es primordial en una época en que
lasleyes de proteccion del patrimonio practicamente
desamparan estos monumentos. Adicionalmente,
es también importante el reconocimiento de los
autores por sus investigaciones y esfuerzos en la
investigacion rupestre, algo que no habia sucedido
antes en obras similares. El compilador contribuye a
que los autores obtengan créditos por sus trabajos y
permite la diseminacion de los mismos en el mundo
académico, aportando también al conocimiento y
proteccion de los monumentos arqueologicos que
son objeto de su investigacion.

La bibliografia es también un instrumento
para el reforzamiento de la investigacion en las
quilcas, contribuyendo desde diversos angulos a
la disciplina, propagando sus datos y base teorica,
ademas de ampliar, como ya vimos, el registro y la
documentacion de sitios arqueologicos con esta
evidencia. La bibliografia permite integrar no solo
la fenomenologia, sino el analisis arqueologico
e historico que son de gran importancia para el
desarrollo cientifico de la disciplina; por eso es
siempre tan vital su procesamiento, su actualizacion
y su publicacion continua. Esto se hace con la
bibliografia que tenemos entre manos, que es
indexada y almacenada en el website del Museo del
Norte de Arizona. APAR contribuye con este archivo
al editar la tnica revista digital tematica en quilcas
o arte rupestre en el Pert, que creemos ha ayudado
a preservar los sitios arqueologicos y a empoderar
a los investigadores peruanos mediante la difusion

de sus investigaciones, las que ahora pueblan esta
bibliografia.

Pensando en el futuro, esta es una verdadera
primera aproximacion a la bibliografia académica
en las quilcas del Pert, hecha por un especialista en
el tema bibliografico y con una base de datos que
sustenta sus resultados. Estamos seguros que pronto
estamisma base sera ampliada y la bibliografia tendra
que ser aumentada, lo cual sera ya un procedimiento
rutinario silo vemos desde la mecanica de la gestion
moderna de la informacion bibliografica. Desde
aqui, al menos, podemos declarar los mitos sobre
la investigacion rupestre peruana muertos. Con
un ejercicio académico mayor a los cien anos, la
investigacion en las quilcas del Pert solo tiene un
destino, y ese es la profesionalizacion y la excelencia
cientifica.
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Abstract: “Memory Landscapes of the Inka Carved Outcrops: From Past to Present
presents acomprehensive analysis of the carved rocks the Inka created in the Andean
highlands during the fifteenth and early sixteenth centuries. It provides an overview
of Inka history, a detailed analysis of the techniques and styles of carving, and five
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comprehensive case studies. It opens in the Inka capital, Cusco, one of the two locations
where the geometric style of Inka carving was authored by the ninth ruler Pachakuti
Inka Yupanki. The following chapters move to the origin places on the Island of the Sun
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selected outcrops were sculpted in peripheral regions to map Inka presence and
showcase the cultivated and ordered geography of the state.
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freestanding sacred rocks, explaining how certain stones took on lives of their own
and played a vital role in the unfolding of Inka history. Examining the multiple uses
of stone, she argues that the Inka understood building in stone as a way of ordering
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beof great utility in a study of paintings in the North Central Andes of Peru. Focusing
attention on where panels were painted in addition to their subject matter has led to
the discovery that those painted by rivers at lower elevations differed substantially
in composition and content from those painted on high elevation rock formations.
Following abriefexploration of previous research on landscape features in the region,
Iwillexplore some of the possible explanations for the difference between highland and
lowland art in the Andes. Three of the possibilities examined will be: 1) A difference
in use of the landscape by the same people, perhaps due to seasonal variations, 2) an
ethnic difference between distinct groups, and 3) a difference in the time of painting
reflecting different uses of the landscape.”

Dubois, Jonathan Jay. 2017. Transformational
Refractions of Social Messages in the Rock Art of Hudnuco,
Peru. Phd in Anthroplogy, University of California,
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Riverside, Riverside, California. https://search.
proquest.com/openview/97af19d504ddf7ccOcla831
95b2{488e/12pq-origsite=gscholar&chl-18750&dis
s=y, 8/2/2018.

District of Huanuco, Central Andes, Peru. South America. GoogleScholar.

Abstract: “This dissertation examines rock art from 20 sites in the District of
Hudnuco, in the Central Andes of Peru. The art spans the history of human occupation
inthe Andes, from approximately the seventh millennium BCE to the sixteenth century
CE.When analyzed diachronically, the paintings elucidate changing social practices,
as they relate to the relations between people and to the creation of anthropogenic
landscapes. As markings on stone, pictographs served to advertise territorial
connections, but also to reveal the primary importance of the land in instantiating
and negotiating social relations for the Pre-Columbian peoples of Hudnuco.
Episodes of painting were identified through a combination of stratigraphic analysis,
revealed through an examination of instances of superposition, and the existence
of stylistic relationships evident in an analysis of the formal qualities of the art.
Chronology was subsequently revealed using stylistic seriation, cross-dating between
sites, and by analyzing the styles andmotifs in comparison with art from other, more
securely dated materials. This combined methodology allowed the chronological
placement of the art to be determined without damaging or altering it.

The datawere analyzed through the lens of Andean ethnographies and ethnohistories
that relate to the themes depicted, and in combination with archaeological data from
within and outside the study area. This analysis revealed the multifaceted functions of
rock art, as well as illuminating some of the changing social trends and cosmological
beliefs in the region. Some of the main themes that emerged from this analysis are: an
early focus on animals, shifting to a focus on camelids as they were domesticated, the
sharingof motifs and themes with Amazonian peoples beginning in the Late Preceramic
Period (3000-1800 BCE), and a later emphasis on anthropomorphic figures that are
interpreted as the founding ancestors of local social groups, beginning in the Early
Intermediate Period (200-700 CE).

The dissertation demonstrates that the creation of rock art was a practice that was
far more actively engaged in the initiation, documentation, and negotiation of the
social arrangements of Andean people than has heretofore been acknowledged or
understood.”

Echevarria Lopez, Gori-Tumi. 1996. “El Arte
Rupestre de Lachay. Una Introduccion a su estudio”.
In La Universidad Nacional Mayor de San Marcos y el VI
Congreso Nacional de Estudiantes de Arqueologia, pp. 77-
92. Universidad Nacional Mayor de San Marcos,

Facultad de Ciencias Sociales, Lima, Pert.
Lachay, Lima, Peru. South America. Bancroft.

Echevarria Lopez, Gori-Tumi. 1997. “ El Arte
Rupestre de Lachay. Costa Central del Pera”. In
Documentos. Congreso Internacional de Arte Rupestre,
Cochabamba, Bolivia. Contribuciones al Estudio
del Arte Rupestre Sudamericano, 5:87. Sociedad
de Investigacion de Arte Rupestre de Bolivia,

Cochabamba, Bolivia.
Lachay, Lima, Peru. South America. Bancroft.

Echevarria Lopez, Gori-Tumi. 2004. “El
Petrograbado de Chocas. Costa Central del Pera”.
In Restimenes. ler Simposio Nacional de Arte Rupestre, Cusco,
Perti - 2004 del 25 al 30 de Noviembre, p. 37. Imprenta

Amauta S. R. L, Cusco, Pert.
Lima, Chillon, Chocas, Carabayllo, Peru. South America. Bancroft, Biblio.

Abstract: “The authors expose a stone with engravings discovered in the archeological
site of “Chocas”, located in to the valley of the Chillon river, central coast of Peru,
site that has been associated to the Initial Period (1800 aC - 800 aC.) in the
andean chronology. The stone is an isolated sample of petroglyps in a context of old
architecture reasonwhy this association is examined makingemphasis inits locational
context and in its own particular characteristics.

The study, based on “artifact” approach, revealed that the petroglyph of Chocas
is mainly schematic and complex, presenting clear stylistic formal relationships
with other samples of rock art of the area where it is located constituting an old
and original sample of artistic representation of its time, and possible bases of later

artistic developments.”

Echevarria Lopez, Gori-Tumi. 2005. Petroglifos
en la cuenca del rio Cachiyacu, una aproximacion
arqueologica en contexto industrial. In Pacaring,
Arqueologia y Etnografia Americana 5(5): 59-71. Jujuy.
Lima, Chillon, Chocas, Carabayllo, Peru. South America. Biblio.

Echevarria Lopez, Gori-Tumi. 2006. “Petrograbados
en la cuenca del rio Cachiyacu. Una proximacion
arqueologica en contexto industrial”. In Rupestreweb,
ISSN 1900-1495. http://www.rupestreweb.info/
cachiyacu.html, 8/31/2012.

Cuenca del Rio Cachiyacu, Pera. South America. Documentation.
Stylistic analysis. Chronology. Internet.

Abstract: “Petroleum research in the Peruvian Amazon jungle gave the opportunity
to address the recording and study of rock art in rather unconventional conditions. In
this context two sites were the subject of a controlled investigation whose objectives
were to drive at a standardized methodological approach to data recording and to
build a database for future inquiry.

This study used a simple artifactual approach with determinative categories and
hierarchical levels in all the records. The distinctions were analyzed in a technical,
formal and stylistic way conforming groups for analytical classification. These
groups were evaluated, furthermore, with regard to selection of engraving surfaces
and superimposition of motifs.

The final result reorganized the complex of engravings making possible the
identification of rock art representation groups with chronological and cultural
connotations, groups which can then be compared with any other rock art complex
in the zone without downplaying context or artistic nature.

The author concludes that the value of a standardized artifactual approach is very
important for later multicomponent research of ascientific nature with archaeological
— cultural implications for the region.”

Echevarria Lopez, Gori-Tumi. 2006. “Quebrada
Palo - Lachay, Pera. La Percepcion y el Registro, un
Caso de Descripcion Rupestre”. In Rupestreweb, ISSN
1900-1495. http://www.rupestreweb.info/lachay.
html, 8/31/2012.

Quebrada Palo - Lachay, Pera. South America. Internet.

Abstract: “This paper exposes the partial history of the rock art painting known as
“Pictografia de Quebrada Palo” whose description, a copied distorted image of the
original painting, it has been broadly diffused and used in studies of Peruvian old art.
Inthe text stress is made in the complexity of the Peruvian rock art and of the necessity
of carrying out extensive comparisons of the well-known images of this material with
the original samples; besides of the importance of an explicit methodology used in the
achievement of the reproductions of these images.”

Echevarria Lopez, Gori-Tumi. 2008. “Aymara’
rock art: a critique of cultural definitions related to
Andean rock art”. In Rock Art Research, 25 (2): 201-
203. Australian Rock Art Research Association,

Melbourne, Australia. ISSN 0813-0426.
Peru. South America, Puno, Cutimbo. LMRAA, Refdoc fr

Echevarria Lopez, Gori-Tumi. 2008. “Rock Art in
Peru, Problems and Perspectives”. In Man in India.
International Journal of Anthropology, 88(2-3):261-
275. Serials Publications, New Delhi, India. ISSN
0025-1569. https://www.academia.edu/4562831/
Rock_art_in_Peru_problems_and_perspectives,
4/25/2014.

Peru. South America. Bancroft, Refdoc.fr, Academia.edu.

Abstract: “The author approaches, by means of a general revision of the history of
the rock art studies in Peru, the thematic concerning to the state of the investigation
about this archaeological material and its conditions. In this sense the author puts
in consideration important contributions to the investigation of this evidence which
allow understand the processes of development of these studies in relation to the current
conditions in that these studies are carried out in the country. The present revision
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efforts demonstrates that the rock art studies in Peru are, in this moment, in a highest
point, and for this reason a new general approach to the materidal is required. To do
this the implementation of new and more standardized work parameters is required
which results in the advancement of the investigation and thereby convert this cultural
material into a key piece to understand the Andean past.”

Echevarria Lopez, Gori-Tumi. 2008. “Asociacion
Peruana de Arte Rupestre: Peruvian Rock Art
Association Founded in Lima”. In La Pintura, 34(3): 5,
9. American Rock Art Research Association, Tucson,

Arizona.
Peru. South America. Rock art studies. Asociacion Peruana de Arte
Rupestre. LMRAA, Bancroft.

Echevarria Lopez, Gori-Tumi. 2008. “Arte Rupestre

en la Cuenca Baja del Rio Lurin, Pachacamac, Pera”.

In Arqueologia de la Costa Centro Sur Peruana, O. Pineda

and H. Tantalean, eds., pp. 353-372. Avqi Ediciones,

Lima, Pera.

ggbclhacamac, Lurin, Lima, Quebrada verde, Peru. South America. Bancroft,
1bl10.

Echevarria Lopez, Gori-Tumi. 2008. Choquequirao.
Un Estudio Arqueologico de su Arte Fugurativo, 71 pags.

Hipocampo Editores, Lima, Pert.
Choquequirao, Cusco, Peru. South America. Inca, llamas, Peruvian rock
art. Bancroft.

Echevarria Lopez, Gori-Tumi. 2009. “Segundo
Ciclo de Conferencias sobre Arte Rupestre: “Arte
Rupestre - Arte en Roca”. In Boletin APAR, Boletin
Oficial de la Asociacion Peruana de Arte Rupestre
(APAR), 1: 9-11. Asociacion Peruana de Arte Rupestre
(APAR), ISSN: 2075-6798. 1: 9-11.

Echevarria Lopez, Gori-Tumi. 2009 (Aug). “The
Four Material Categories of Peruvian Rock Art”.
In AURA Newsletter, 26(2):5-11. Australian Rock Art
Research Association, Melbourne, Australia. ISSN
0813 - 2666. http://www.ifrao.com/wp-content/
uploads/2014/06/News_26-2.pdf, 7/10/2018.

Peru. South America. Biblio, Academia.edu, Internet.

Echevarria Lopez, Gori-Tumi. 2009 (Nov). “Arte
Rupestre Peruano, Algunos Comentarios acerca del
Caso Macusani - Corani / Peruvian Rock Art, Some
Comments About the Macusani - Corani Case”. In
Boletin APAR, Boletin Oficial de la Asociacién Peruana
de Arte Rupestre (APAR),1(2):24-27,29. Asociacion
Peruana de Arte Rupestre (APAR), ISSN: 2075-
6798. https://issuu.com/apar/docs/boletinaparl 2,
4/27/2018.

Macusani Corani, Peru. South America. Internet, Academia.edu.

Echevarria Lopez, Gori-Tumi. 2009. “El Simposio
de Arte Rupestre en el XVI Congreso Peruano del
Hombre y la Cultura Andina”. In Boletin APAR,
Boletin Oficial de la Asociacion Peruana de Arte
Rupestre (APAR), 1(2): 28-29. Asociacion Peruana
de Arte Rupestre (APAR), ISSN: 2075-6798. https://
issuu.com/apar/docs/boletinaparl_2, 4/27/2018.

Echevarria Lopez, Gori-Tumi. 2009. “What is
significant in rock art for archaeology? The El Colegio
case”. In Rock Art Research 26(2): 148-149. Australian

Rock Art Research Association, Melbourne,
Australia. ISSN 0813-0426.

Echevarria Lopez, Gori-Tumi. 2009. “The IFRAO
Standar Scale: a revision”. In Rock Art Research 26(2):
225-226. Australia. Australian Rock Art Research
Association, Melbourne, Australia. ISSN 0813-0426.

Echevarria Lopez, Gori-Tumi. 2010. “Rock Art
in Peru, Problems and Perspectives”. In Rock Art
in the World, Dario Seglie, ed., pp. 56-67. Serials
Publications, New Delhi, India. ISBN 978-81-8387-
303-1.

Peru. South America. Rock art studies. Cultural resource management.
Conservation and preservation. Legislation. LMRAA.

Echevarria Lopez, Gori-Tumi. 2010. “Las Cuatro
Categorias Técnico Materiales del Arte Rupestre
Peruano”. In Red Patrimonio. Revista Digital de Estudios
en Patrimonio Cultural, E1 Colegio de Michoacan, A.C.
Centro de Estudios Arqueologico. https://www.
academia.edu/2966444/Las_cuatro_categorias_
tecnico_materiales_del_arte_rupestre_peruano,
4/25/2014.

Peru. South America. Motif. Rock support. Immediate environment.
Landscape setting. Academia.edu.

Abstract: “Haciendo un balance histérico de los estudios rupestres peruanos se puede
concluir que, en laactualidad, la forma como se estima esta evidencia cultural en el
Perti es completamente arcaica,supervalorando tnicamente algunos componentes
materiales minimos de esta evidencia y relegandocompletamente otros componentes
asociados importantes. Esta apreciacion fragmentaria se basaprincipalmente
en el desconocimiento de la naturaleza material del arte rupestre y en el poco
interéscientifico en establecer una definicion técnica en base a categorias formales
convalorepistemologico.Como vamos a exponer eneste articulo, la incorporacién de
categorias definitorias del arte rupestreperuano, desde una perspectiva arqueoldgicd,
tiene implicancias en la forma como este material esentendido, registrado y estudiado;
siendo claves para su conservacion, proteccion, y en especial para dotar de valor social
aesta importante evidencia cultural.”

Echevarria Lopez, Gori-Tumi. 2010. “Circular
Concavities in the Rock Art of the Cachiyacu River
Basin, Loreto, Peru”. In Mysterious Cup Marks: Proceedings
of the First International Cupule Conference, R.G. Bednarik
and R. Querejazu Lewis, eds. British Archaeological
Reports, (§2073):75-84. Archaeopress, Oxford,
England. ISBN: 9781407306346, 1407306340.

Cachiyacu River Basin, Loreto, Peru. South America. Cupules. GetInfo.

Echevarria Lopez, Gori-Tumi. 2010 (Aug).
“Petrograbados en la Cuenca del Rio Cachiyacu, una
Aproximacion Arqueologica en Contexto Industrial
/ Petroglyphs in the Cachiyacu River Basin, an
Archaeological Approach in Industrial Context”. In
Boletin APAR, Boletin Oficial de la Asociacion Peruana
de Arte Rupestre (APAR), 2(5):70-79. Asociacion
Peruana de Arte Rupestre (APAR), ISSN: 2075-
6798. https://issuu.com/apar/docs/boletinapar2_5,
4/27/2018.

Rio Cachiyacu, Peru. South America. Internet.

Echevarria Lopez, Gori-Tumi. 2010 (Nov). “La
Quilca de Pucara, Valle de Yangas, Lima / The Quilca
of Pucara, Yangas Valley. Lima”. In Boletin APAR,
Boletin Oficial de la Asociacion Peruana de Arte
Rupestre (APAR), 2(6):130-137. Asociacion Peruana
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de Arte Rupestre (APAR), ISSN: 2075-6798. https://
www.academia.edu/1201068/La_quilca_de_Pucara_
valle_de Yangas Lima, 4/25/2014.

Quilca de Pucard, Valle de Yangas, Lima, Peru. South America. Internet,
Academia.edu.

Abstract: “Se describe el sitio arqueoldgico con quilcas de Pucard, examinando sus
caracteristicas materiales y formales, y proponiéndose, a partir de este examen, un
contexto de inclusion culturalpara la evidencia. El argumento pretende demostrar
que la quilca de Pucard es uno de los testimonios arqueolégicos mds importantes del
valle, formando parte del extendido complejo de quilcas que cubrela chaupiyunga del
rio Carabayllo o Chillon, que no habia sido comprendido ni incluido adecuadamente
en los anales historicos de la region. Se concluye que la quilea de Pucard es una de
las claves mds notables de la arqueologia temprana del valle de yangas y de la costa
central del Perii.”

Echevarria Lopez, Gori-Tumi. 2010. “Dos
aproximaciones a las quilcas del valle de Yangas en
la “Arqueologia de las Cuencas Alto y Medio Andinas
del Departamento de Lima”. In Boletin APAR, Boletin
Oficial de la Asociacion Peruana de Arte Rupestre
(APAR), 4: 67-68. Asociacion Peruana de Arte
Rupestre (APAR), ISSN: 2075-6798.

Echevarria Lopez, Gori-Tumi. 2010. “Arte Rupestre
del Valle de Huamanga-Ayacucho”. In La Calle, Diario
Regional. Lunes 19 de Julio de 2010. Huamanga,
Ayacucho.

Echevarria Lopez, Gori-Tumi. 2010. “El IV Simposio
de Arte Rupestre Peruano, Una resefa feliz y un
homenaje al Dr. Federico Kauffmann Doig”. In Boletin
APAR, Boletin Oficial de la Asociacién Peruana de
Arte Rupestre (APAR), 6:146-147. ISSN: 2075-6798.

Echevarria Lopez, Gori-Tumi. 2010. “El arte
rupestre en el Pert, problemas y perspectivas”.
In Arte Rupestre 2: 44-52. Revista de la Asociacion
de Estudios del Arte Rupestre de Cochabamba
(AEARC), Cochabamba, Bolivia.

Echevarria Lopez, Gori-Tumi. 2010. “Introduciendo
la escala estandar de IFRAO: sintesis y traduccion”.
In Arte Rupestre 2: 59-61. Revista de la Asociacion
de Estudios del Arte Rupestre de Cochabamba
(AEARC), Cochabamba, Bolivia..

Echevarria Lopez, Gori-Tumi. 2010. “Las cuatro
tradiciones del arte rupestre colonial del Cusco”.
In Ismael Pérez Calderon (Ed.), Resiimenes, pp. 9l.
IV Simposio Nacional de Arte Rupestre “Federico
Kauffmann Doig, Huamanga 27 al 31 de Octubre del
2010. Huamanga.

Echevarria Lopez, Gori-Tumi. 2010. “Las quilcas
de Checta, secuencia, cronologia y contexto
arqueologico”. In Ismael Pérez Calderon (Ed.),
Restimenes, pp. 93. IV Simposio Nacional de Arte
Rupestre “Federico Kauffmann Doig, Huamanga 27
al 31 de Octubre del 2010. Huamanga.

Echevarria Lopez, Gori-Tumi. 2011 (Feb). “Eloy
Linares Malaga 1926 - 2011”. In Boletin APAR, Boletin
Oficial de la Asociacion Peruana de Arte Rupestre

(APAR), 2(7):152-154. Homenaje a Eloy Linares
Malaga. Asociacion Peruana de Arte Rupestre
(APAR), ISSN: 2075-6798. https://issuu.com/apar/
docs/boletinapar2_7, 4/27/2018.

Peru. South America. Eloy Linares Malaga. Internet.

Echevarria Lopez, Gori-Tumi. 2011 (Feb).
“Entrevista al Dr. Eloy Linares Malaga / Interview
with Dr. Eloy Linares Malaga”. In Boletin APAR,
Boletin Oficial de la Asociacion Peruana de Arte
Rupestre (APAR), 2(7):167-170. Homenaje a Eloy
Linares Malaga. Asociacion Peruana de Arte
Rupestre (APAR), ISSN: 2075-6798. https://issuu.
com/apar/docs/boletinapar2_7, 4/27/2018.

Peru. South America. Eloy Linares Malaga. Internet.

Echevarria Lopez, Gori-Tumi. 2011 (Feb). “Las
Memorias del Dr. Eloy Linares Malaga / The
Memories of Dr. Eloy Linares Malaga™. In Boletin
APAR, Boletin Oficial de la Asociacion Peruana de
Arte Rupestre (APAR), 2(7):171-174. Homenaje a
Eloy Linares Malaga. Asociacion Peruana de Arte
Rupestre (APAR), ISSN: 2075-6798. https://issuu.
com/apar/docs/boletinapar2_7, 4/27/2018.

Peru. South America. Eloy Linares Malaga. Internet.

Echevarria Lopez, Gori-Tumi. 2011 (May). “El Arte
Rupestre de Lachay; una introduccion a su estudio /
Lachay’s Rock Art; an introduction to its study”. In
Boletin APAR, Boletin Oficial de la Asociacion Peruana
de Arte Rupestre (APAR), 2(8):219-226. Asociacion
Peruana de Arte Rupestre (APAR), ISSN: 2075-
6798. https://issuu.com/apar/docs/boletinapar2_8,
4/27/2018.

Lachay, Peru. South America. Internet.

Echevarria Lopez, Gori-Tumi. 2011 (May). 2011.
“Post scriptum, Las quilcas de Lachay, critica y
contribucién”. In Boletin APAR, Boletin Oficial de
la Asociacion Peruana de Arte Rupestre (APAR),
2(8):226-228. Asociacion Peruana de Arte Rupestre
(APAR), ISSN: 2075-6798. https://issuu.com/apar/
docs/boletinapar2 8

Echevarria Lopez, Gori-Tumi. 2011 (May).
“Arte Rupestre en la Cuenca Baja del Rio Lurin,
Pachacamac, Pera / Rock Art in the Lurin Lower
Basin, Pachacamac, Peru”. In Boletin APAR, Boletin
Oficial de la Asociacion Peruana de Arte Rupestre
(APAR), 2(8):240-249. Asociacion Peruana de Arte
Rupestre (APAR), ISSN: 2075-6798. https://issuu.
com/apar/docs/boletinapar2_8, 4/27/2018.

Cuenca Baja del Rio Lurin, Pachacamac, Peru. South America. Internet,
Academia.edu.

Abstract: “Sobre un estudio basado en parametros de observacién simple, no
inteventiva, el autoranaliza seis estaciones rupestres ubicadas enla margen izquierda
de la Quebrada Verde, un importantecomplejo arqueolégico localizado en el valle de
Pachacamac, cuenca baja del rio Lurin en Lima.Este andlisis se hizo mediante una
explicita aproximacion artefactual, diseiada por el autor paraabordar este tipo de
estudios.Los resultados expusieron compleja evidencia de representaciongrdfica que
incuyeron petroglifos ypinturas rupestres, los que fueron de finidos en grupos con
implicancias culturales para su inclusion enlos contextos de articulacion arqueoldgica
de esta zona del valle. Parte de los resultados redundaronademds en la proposicién
de la cronologia y la asociacion cultural de estos materiales.”
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Echevarria Lopez, Gori-Tumi. 2011 (Nov). “A
Tentative Sequence and Chronology for Checta,
Peru”. In Rock Art Research, 28(2):211-224. Australian
Rock Art Research Association, Melbourne,
Australia. ISSN 0813-0426. https://www.
academia.edu/4537840/A_tentative_sequence_and_

chronology for Checta_Peru, 4/25/2014.
Checta, Peru. South America. Chronology. LMRAA, Refdocfr, Academia.edu.

Abstract: “With the intention of examining the value of a hypothesis about the cultural
development of the archaeological site of Checta, the author undertook a study of
this site through the visual analysis of the figurative images of its petroglyphs, which
constitute the main cultural evidence of this site. Checta is one of the most famous
rock art sites of Peru, and since its rediscovery in 1925 the site had not been included
with consistency in the cultural assemblage of ancient Andean societies. This article
revisits the history of this remarkable site, proposing its inclusion in the cultural
context of the most complex and early civilisations of the central coast of Peru.”

Echevarria Lopez, Gori-Tumi. 2011 .“Eloy Linares
Malaga, 1926 - 2011. In Rock Art Research 28(2): 278-
279. Australian Rock Art Research Association,
Melbourne, Australia. ISSN 0813-0426.

Echevarria L opez, Gori-Tumi. 2011. “Contribuciones
del Dr. Federico Kauffmann Doig a la arqueologia
nacional”. In Enrique Vergara (Ed.), Arqueologiay
Vida (Federico Kauffmann Doig), No 4, pp. 19-22.
Museo de Arqueologia, Antropologia e Historia.
Universidad Nacional de Trujillo. Trujillo.

Echevarria Lopez, Gori-Tumi. 2011. “La Mesa
de Arte Rupestre Andino y Amazonico del XVII
Congreso Peruano del Hombre y la Cultura Andina”.
In Boletin APAR, Boletin Oficial de la Asociacion
Peruana de Arte Rupestre (APAR), 9: 290-292.
Asociacion Peruana de Arte Rupestre (APAR), ISSN:
2075-6798.

Echevarria Lopez, Gori-Tumi. 2012. “Quilcas en
la Yunga del Rio Chillon, Nuevos Planteamientos
y Teoria Critica”. In Revista Quillasumaq. Estudios
Interdisciplinarios del Antiguo y Actual Perq,
1(1):47-66.ISSN: 2305-0128. https://www.academia.
edu/2075853/Quilcas_en_la_yunga_del rio_Chillon_

nuevos_planteamientos_y_teoria_critica, 4/25/2014.
Checta, Chillon River, Peru. South America. Quilca. Archaeological
context. Chronology. Academia.edu.

Abstract: “This article is a description of archaeological sites with quilcas
(petroglyphs) from the Chillon River Valley, stressing a technical record for
purposes of discussion and archaeological articulation. The result of this work is
the formulation of an archaeological context of cultural inclusion for quilcas and
the proposal of a relative chronology to supports it. From all reviewed sites Checta
site has been the key site of correlation onwhich all other sites of the valley have been
articulated. Part of this review includes the proposal of a horizontal dispersion of the
quilcas during one of the early phases of Checta’s sequence and the recognition of its
representative formal regularity, probably the oldest and most complex horizontal
phase of artistic expression in the central coast of the Peru. The article also includes
areview of the problems and epistemological flaws that are common in the rock art
researchand that precede the develop of a scientific investigation of this archeological
evidence.”

Echevarria Lopez, Gori-Tumi. 2012. “La primera
escritura”. In Variedades. Afio 104, 3ra Etapa, No
272. Semana del 23 al 29 de abril del 2012, pp 4-5.
Suplemento de El Peruano. Lima.

Echevarria Lopez, Gori-Tumi. 2012 (Jun). “Las
cuatro tradiciones técnico materiales del Arte
Rupestre peruano”. In Investigaciones Sociales,
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Zhang Ya Sha, ed., pp. 224-226. China Tibetology
Publishing House, ISBN 978-7-80253-743-9.
https://www.academia.edu/14301877/Reflectance
Transformation_Imaging RTI at_two_petroglyph_
sites_in_Peru_manufacturing_techniques_

deterioration_and conservation, 7/27/2015.
Peru. South America. Reflectance Transformation Imaging (RTI).
Academia.edu.

Echevarria Lopez, Gori-Tumi and Nieves, Ana.
2014. “Analisis con RTI (Reflectance Transformation
Imaging) en Dos Sitios con Quilcas del Peru:
Tecnologia, Deterioro y Conservacion”. In Arqueologia
y Sociedad, 28:407-461. Museo de Arqueologia y
Antropologia, Universidad Nacional Mayor de
San Marcos, Lima, Peru. ISSN: 0254-8062. http://
revistasinvestigacion.unmsm.edu.pe/index.php/
Arqueo/article/view/12217/10925, 7/9/2017.

Checta, Lima, Nasca, Ica, Peru. South America. Documentation.
Reflectance Transformation Imaging (RTI). Cultural resource
management. Conservation and preservation. Internet.

Abstract: “Having completed two field seasons using the computational photography
technique called Reflectance Transformation Imaging (RTI) in the study of quilcas or
rock art sites in Peru, the authors have been able to consider and analyze important
information which is usually overlooked in the study of this material, such as the
manufacturing techniques used and the state of conservation of rock art panels. This
allowed the authors to propose new methodological standards for the documentation
of rock art and consider new approaches for its scientific study. «

Echevarria Lopez, Gori-Tumi and Nieves, Ana.
2016. “Quilcas en el Contexto de la Civilizacion
Paracas”. In Coleccion Paracas, Joyas Sanmarquinds,
pp- 93-119. Universidad Nacional Mayor de San
Marcos, Centro Cultural de San Marcos, Museo de
Arqueologia y Antropologia, https://www.academia.
edu/28325208/Quilcas_en_el contexto de la_
civilizaci%C3%B3n_Paracas, 5/26/2017.

Rio San Juan o Chincha y la cuenca del rio Grande de Nasca, en el

departamento de Ica, Pera. Paracas culture. Academia.edu.

Abstract: “El articulo presenta el examen de 11 sitios arqueoldgicos con quilcas o
petroglifos de filiacion cultural Paracas, ubicados en el drea comprendida entre
la cuenca del rio San Juan o Chincha y la cuenca del rio Grande d Nasca, en el
departamento de Ica, Perii. Los sitios estudiados demuestran que la presencia grdfica
Paracas fue extensiva enlazona, circunscribiéndose a la region yunga, influenciando
desarrollos grdficos locales en todo su territorio. La naturaleza y distribucion de
las quilcas aclara mds el desarrollo de esta civilizacion y sus complejas conexiones
culturales.”

Echevarria Lopez, Gori-Tumi and Ruiz Alba,
Enrique. 2007. El Petrograbado de Chocas, Costa
Central del Pert. In Rupestreweb, ISSN 1900-1495.
http://’www.rupestreweb.info/chocas.html. 9/2/2012.

Lima, Chillén, Chocas, Carabayllo, Peru. South America. Internet.

Abstract: “The authors expose a stone with engravings discovered in the archeological
site of “Chocas”, located in to the valley of the Chillon river, central coast of Peru,
site that has been associated to the Initial Period (1800 aC - 800 aC.) in the
andean chronology. The stone is an isolated sample of petroglyps in a context of old
architecturereasonwhy this association is examined making emphasis inits locational
context and in its own particular characteristics.

The study, based on “artifact” approach, revealed that the petroglyph of Chocas
is mainly schematic and complex, presenting clear stylistic formal relationships
with other samples of rock art of the area where it is located constituting an old
and original sample of artistic representation of its time, and possible bases of later
artistic developments.”

Echevarria Lopez, Gori-Tumi and Ruiz Alba,
Enrique. 2008. “Sobre los Petroglifos del Complejo
Arqueologico Menocucho, Valle Medio de Moche,
Pera. Algunas notas acerca de la datacion y el
contexto arqueologico”. In Rupestreweb, ISSN 1900-
1495. http://www.rupestreweb.info/menocucho.
html, 9/2/2012.

Menocucho, Valle Medio de Moche, Pera. South America. Archaeological
context. Dating. Chronology. Internet.

Abstract: “The article present an archaeological exam of arock art sample which has
been previously published in reports in 2007. This material was reconsidered by means
of an artefactual analysis with the intention of establishing bases for chronological
correlation and a context for cultural association. The results of this evaluation
reveal the complexity of this site and the value of this analysis type in the definition
of amaterial order and the establishment of hypothesis of archaeological value.”

Echevarria Lopez, Gori-Tumi and Ruiz Alba,
Enrique. 2010 (Nov). “El Petrograbado de Chocas,
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Enrique 2011. “Quebrada Palo-Lachay, Peru. La
Percepcion y el Registro, un Caso de Descripcion Rupestre”.
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importancia_de_las_quilcas_o_el arte rupestre en_
las_disciplinas_cient%C3%ADficas_y_humanistas

Echevarria Lopez, Gori-Tumi and Valencia
Cordova, Jhon. 2010 (Dec). “Las Cuatro Tradiciones
del Arte Rupestre Colonial del Cusco / The Four
Traditions of the Colonial Rock Art of Cusco”. In
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Cusco, Perti. South America. Intenet, SIARB, Academia.cdu.

Abstract: “El presente articulo se centra en el estudio de parte de los remanentes
del arte rupestre colonial de la ciudad del Cusco. Las imdgenes registradas fueron
clasificadas encuatro grupos figurativos, que segin nuestros estimados constituyen
cuatro tradiciones representativas interdependientes existentes en los edificios del
antiguo catastro colonialde la ciudad. Los autores proponen que las cuatro tradiciones
rupestres son una muestra explicita de las diversas expresiones ideologicas que
surgieron en los diferentes estratos sociales de la urbe colonial cusquena durante los
primeros aftos de la invasion hispana.
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Cordova, Jhon. 2012. “Las Cuatro Tradiciones del
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Inca. LMRAA, Refdoc fr.
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Investigaciones Sociales 14(24): 67-88. Revista del
Instituto de Investigaciones Historico Sociales,
Facultad de Ciencias Sociales, Universidad Nacional
Mayor de San Marcos, Lima, Pera. ISSN 1560 9073.

Echevarria Lopez, Gori-Tumi and Valle, Raoni.
2015. “The Cochabamba Manifest mobilises
scientists and indigenous experts concerning the
preservation of rock art and indigenous sacred
places in South America”. In AURA Newsletter (32)1:
4. The Newsletter of the Australian Rock Art
Research Association (AURA) INC, Australia. ISSN
0813 - 2666. http://www.ifrao.com/wp-content/
uploads/2016/05/News-32-1.pdf

Echevarria Lopez, Gori-Tumi and Vargas, Pedro.
2014. “Sequence for the types of writing in the central
coast of Peru”. In Arnava I11(1): 9-22. Arnava Shodh
Sanstha, ISSN: 2320-0103. https://www.academia.
edu/8697069/Sequence_for_the types_of writing_
in_the_central_coast_of Peru_a_proposal, 17/6/17.

Echevarria Lopez, Gori-Tumi and Wong Robles,
Antonio Rubén. 2015. “Writing and Rock Art in
the Central Coast of Peru, The Checta Case”. In
Arnava, IV(2):26-52. Arnava Shodh Sanstha, ISSN:
2320-0103. https://www.academia.edu/25035814/
Writing_and_rock_art_in_the_central_coast_of_
Peru_the Checta case, 5/5/2016.

Checta, Lima, Peru. South America. Writing. Academia.edu.

Abstract: “In base of a long term research in the quilcas or rock art from the central
coast of Peru but specially in the site of Checta in Lima, the authors propose the
existence of an ideographic writing in the Ancient Peru. The paper trace the probable
history of thiswriting pointing out the emergency of this phenomena (contemporary to
therise of the complex civilizations in the Andes) and the causes of its disappearance.”
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Abstract: “Hace quince afios un reconocido arquedlogo andinista, en una obra de
sintesis sobre el arte rupestre anivel continental, sostuvo que en el Tahuantinsuyo no
sepracticaban representaciones rupestres. Ahora, lamayor parte de los investigadores
de esta tematica estamos de acuerdo en que esa premisa estuvo equivocada. (Qué
cambid?, icudndo?, écomo?, édonde? Eneste articulo eshozaremos algunds respuestas
aestas preguntas a la luz de los principales avances en los estudios en el arte rupestre
Inca hasta la fecha. Es de nuestro interés exponer da los investigadores en general y a
los arquedlogos en particular, como actores deun proceso de conocimiento dindmico,
en permanente cambio y avance.”

Falcon Huayta, Victor and Diaz, Patricia. 2008.
“Representaciones Liticas de Tinyash, Pera”.
In Rupestreweb, ISSN 1900-1495. http://www.
rupestreweb.info/tinyash.html, 9/1/2012.
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Faron-Bartels, Renata. 2006. “Lajas Pintadas en
Pampacolca. Nuevos Datos sobre Lajas Pintadas
del Sur del Pera”. In Rupestreweb, ISSN 1900-1495.
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8/30/2012.

Provincias de Condesuyos y Castilla, departamento de Arequipa,
southern Pert. South America. Images that are stylistically similar to
rock art are depicted on ceramics. Mobiliary (portable) art. Internet.

Abstract: “A inicios del siglo pasado, en las provincias de Condesuyos y Castilla,
departamento de Arequipa, tuvo lugar el descubrimiento cientifico de ciertos
objetos de particular valor artistico y cultural: las piedras-lajas, piedras de rio
(cantos rodados) y tejas pintadas, encontradas cerca de tumbas huaqueadas o en
cuevas. Los trabajos cientificos de H. Disselhoff (1965), E. Linares Malaga (1970) y
F. Kauffmann-Doig (1986) proporcionaron los primeros datos exactos sobre estos
materiales. Las semejanzas enla ornamentacion de las piedras o tejas pintadas con las
pinturas rupestres permiten clasificarlas como “arte mobiliar de tradicion rupestre”.
En el aio 2001 se llevé a cabo el proyecto arqueolégico “Lajas Pintadas de
Pampacolca”, con el fin de analizar mds profundamente las piedras o tejas pintadas.
La cuestion crucial para nuestro trabajo era conseguir los artefactos, en lo posible
intactos, procedentes de diferentes sitios arqueoldgicos, localizados en la vecindad
de Pampacolca (Chuquibamba). Como resultado de la prospeccion arqueoldgica
en cuatro sitios seleccionados, logramos recolectar abundante y diverso material
de estudio. Las piedras pintadas, junto con objetos de ceramica, hallazgos de metal
y otros encontrados entre las lajas, dan nuevas luces sobre la cronologia y el valor
cultural-religioso de este tipo de objetos.”

Faron-Bartels, Renata. 2007. “El Poder de los
Simbolos: Lajas Pintadas de Pampacolca. Nuevos
Datos sobre las Lajas Pintadas del Sur del Peru”.
In Actas del Primer Simposio Nacional de Arte Rupestre
(Cusco, Noviembre 2004), R. Hostnig, M. Strecker
and J. Guffroy, eds. Actas & Memorias, Instituto
Francés de Estudios Andinos, 12:151-175. Instituto
Francés de Estudios Andinos (IFEA), Institut de
Recherche pour le Developpement (IRD), Embajada
de la Republica Federal Alemana, Lima, Pera. ISBN
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Peru. South America. Mobiliary (portable) art. Painted stone slabs.
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Faron-Bartels, Renata. 2008. “El Ornamento-
Simbolo, su Elaboracion y Significado. El Analisis
de la Ornamentacion de las Lajas Pintadas
de Pampacolca, Departamento de Arequipa”.
In Rupestreweb, ISSN 1900-1495. http://www.
rupestreweb.info/pampacolca.html, 9/3/2012.

Pampacolca, Departamento de Arequipa, Pert. South America. Painted
stone slabs, flat stones, spall. Mobiliary (portable) art. Internet.

Abstract: “Elandlisis comparativo de alrededor de 500 lajas intactas con ornamento
pintado, obtenidas en cuatro sitios examinados de las vecindades de Pampacolca,
ha permitido lograr interesantes observaciones acerca de la elaboracion de su
ornamentacion. La decoracion de las lajas con figuras antropomorfas, zoomorfas,
geométricasy otras, demuestra, en la mayoria de casos, un gran conocimiento de las
técnicas de aplicacion de la pintura, cuyo andlisis nos permiti reconocer las varias
técnicas de pintar empleadas, dandonos, al mismo tiempo, mds informaciones sobre
la gente que elaboro tales ornamentaciones. Teniendo en cuenta que, al igual que en
el cardcter dela escritura, cada persona tiene su propia técnica o manerd de dibujar
o pintar, conlo que se pudo confirmar que dentro de los intactos depositos de objetos
analizados, son reconocibles diferencias en las técnicas de pintar. Esta observacion
nos permite suponer que los ejemplares proceden de ofrendas hechas en diferentes
momentos o por distintos grupos de gente. Sélo determinadas lajas de varios sitios
estudiados muestran ornamentos elaborados por manos poco diestras en la pintura.
Basados en las observaciones del cardcter de la pintura, podemos deducir que una
persona podia decorar mds de una piedray que la ornamentacion podia ser hecha no
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solamente por gente con capacidades artisticas.”

Faron-Bartels, Renata. 2011. Piedras Votivas de
Pampacolca. Nuevos Datos sobre Lajas Pintadas del Sur de
Perti. Phd Dissertation, 925 pags. Universidad Libre,

Berlin, Germany.
Pampacolca, Peru. South America. Painted stone slabs. Mobiliary
(portable) art. Biblio, Internet.

Abstract: “After analysing museum collections, studying bibliographical sources
and undertaking two surface prospections at Pampacolca the author carried out the
archaeological project “Lajas Pintadas de Pampacolca” (painted stone slabs from
Pampacolca) in August and September 2001 with the objective of investigating these
stones or rather the painted ceramic boards in more detail. The essential task set for
this project consisted in obtaining artefacts from preferably undisturbed contexts at
various archaeological find spots in the area surrounding Pampacolca. In fact the
archaeological prospections at the four spots chosen yielded abundant and diverse
material for study. The painted stone slabs together with the ceramic, metallic and
other artefacts found between the slabs are casting a new light on the chronology and
cultural-religious value of this type of find.”

Faron Bartels, Renata. 2016. “Votivas Piedras y
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Toro Muerto, Corire, Valle De Majes, Pert. South America. Cultural
resource management. Conservation and preservation. Eco-tourism.
Interpretaive center. Worldcat.org, Internet.

Abstract: “In Peru the rural urban reality is a consequence of the socioeconomic
structure of the population. This reality generates the migratory movements from
the interior of the country that produce the accelerated increase of the population
and the cities, causing the growth of the same in a spontaneous way without proper
planning and where the urbanmass has been appropriating of the areas, without taking
into dccount expansion spaces. This is the case of Corire, the district that counts on
important natural resources as well as cultural resources. Proof of this is important
vestiges such ds the Petroglyphs of Toro Muerto, religious festivals, the Mdjes river,
festivities such as the pisco festival, wine and shrimp make it a district with great
tourist potential. Unfortunately this great potentidal is not properly disseminated,
causing the progressive loss of identity, roots and cultural values so these resources are
not Exploited or disseminated to alarger scale TOURISM. Added to these problems,
there is a deficit of spaces dedicated to the satisfaction of tourist and recreational
necessities of importance of these is vital: 0 Child necessary for the mental and
health development of the population. 0 Favor the contact and social interdction
of the population. 0 Boost development. 0 Ensure that people recover physical and
mental energies consumed at work, which raises their individual production. As an
urban proposal it is sought to create a mode “Eco-Tourist Center and recreational
organization and clearly define the role and function of the sector, which shelters
activities of recreation in a rural and traditional areaconnected directly to the
population for strengthening The identity of the population through their customs,
resources and their own culture, based on the principles of traditional architecture
of the place in materials and volumes that allow an articulation with the different
points of the place.”

Fernandez Distel, Alicia. 1972 - 1973. “Petroglifos
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rupestres documentados fotogrdficamente por el autor entre los afios 2008 y 2009
permite diferenciar, en cuanto a las pinturas rupestres, al menos cuatro diferentes
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identificacion de esta tradicion rupestre, atribuida por el autor al Periodo Intermedio
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Abstract: “In the present article the author presents a set of rock engravings located
in a cave of the peasant community of Achahui in the province of Espinar, in the
South-eastern region of the Cusco department, Peru. The main panel which occupies
one of the cave walls, is dominated by d feline of considerable size, accompanied by
a cub. Associated with these two animals are other smaller felines as well as several
anthropomorphous figures in different positions and attitudes, two of them armed
with bow and arrow, aiming at the great feline. All felines as well as two human
figures sustaining a stick were depicted as dotted image, a rather rare technique in
Andeanrock art.

The cave with the engravings was registered by Cusco archaeologist Walter Zanabria
in 2003 while he conducted an archacological mapping project of the Espinar province
fundedby the Tintaya Foundation. Zanabrid carried out a trial excavation at the site
recovering lithic artefacts of preceramic age, fragments of pre-Inca and Inca ceramic
aswell as human and camelid bones. The author assumes that the dotted petroglyphs
were produced by members of agropastoril societies, probably during the Early
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Abstract: “The article deals with archaic rock paintings registered and documented
by the author in 1985 in the highland community of Pisquicocha in the southern part
of the province of Aymaraes/ Apurimac (Peru), and argues that they represent a
specific method of hunting or capturing wild camelids by means of a trap consisting
of an earthen pit. The author compares the painted scenes with remains of pre-
Colombian trapping systems discovered in the same decade by Cusco archacologist
Trinidad Aguilar in the puna areas of the Cusco provinces of Canchis and Canas, and
distinguishes them from other techniques for hunting or capturing wild camelids using
corrals, nets or ropes which are represented in several rock art sites in the high Andes
of Southern and Central Peru.”
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Abstract: “With this article, published in two parts due to its extension, the author
presents a singular set of rock paintings, most of them of probable archaic antiquity,
found in different rock shelters of the Grau province in the Peruvian department
of Apurimac. Iglesiamachay is the best conserved site, standing out for the large
number of zoomorphous figures, as well as the peculiarity and artistic quality of the
representations. The oldest ones consist of about fifty wild camelid and deer figures of
great size and naturalistic style, which attract the attention of the observer because
of the different colours and designs applied in the decoration of the interior of the
bodies. The existence of multiple superpositions evidences the re-use of the shelter for
the production of new paintings during the Archaic and later pre-Columbian periods.”

Hostnig, Rainer. 2012. “Pinturas Rupestres
Arcaicas de la Provincia de Espinar, Cusco”. In
Rupestreweb, http://www.rupestreweb.info/espinar.
html, 9/15/2012.

Provincia de Espinar, Cusco, Peru. South America. Archaic rock art.
Internet.

Abstract: “The Espinar province, located in the southedstern corner of the department
of Cusco, is known for its wealth of rock art heritage and other archaeological sites
such as the recently restored complexes of Maukallacta, Kanamarkd, and Pukara
Taqrachullo or Maria Fortaleza. Inaprevious article have been published the results
of the iconographic analysis of much of the impressive corpus of Colonial rock art of
the Espinar province, reserving for a later occasion the study and documentation of
Pre-columbian rock art expressions.

This new article concentrates on the detailed description of seven rock art sites of
Espinarwhich, according to the opinion of the autor and regarding their iconographic
and stylistic traits probably belong to different moments during the Late Archaic
period. The motifs are almost entirely figurative predominating wild camelid figures.
Only in four sites, the camelids are associated with human figures which represent
hunters holding dart-throwers and carrying darts, or which apparently are not
associated with hunting activities.

One of the most notorious characteristics of the archaic rock art of Espinar is the
stylistic variability of zoomorphand anthropomorph figures between sites and within
the same site, which probably indicates that the paintings have been produced by
different hunter-gatherer groups during an extended time period.”
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Abstract: “A singular tradition of Archaic rock paintings exists in central and
central-southern Peruvian highlands (Pasco, Junin, Lima, Huancavelica, Ayacucho,
Apurimac and Arequipa departments) at mainly 3500 to 4550 m above sea level,
featuring camelid figures (quandcos or vicufas) of extraordinary dimensions, which
French rock art specialist Jean Guffroy defined as naturalistic style of the central
Andes. Some of them are more than life size (up to a length of 2.5 m), executed mainly
in red color and in some cases with decorations in the interior of their bodies. They
are accompanied by occasional representations of deer and human hunters. Some of
the camelids are represented with darts thrusted in their bodies and two rare cases of
pregnant camelids with a fetus shown inside the uterine cavity have been registered.
The author explains the characteristics and distribution of this stylistic tradition,
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Abstract: “This researchentitled: Philosophical Interpretation of the Rock Paintings
of the Hudnuco region, aimed to interpret from the philosophical point of view the

meaning of the rock paintings or quilgas found in the provinces of the Hudnuco region.
The method used was the observation, which consisted of observing directly in the
field the cave paintings with diverse representations. We also used hermeneutics, a
philosophical method that allowed us to interpret the meaning of the thought system
of the machay runa that is immersed in the symbolic representations that exist in the
pictographs and petroglyphs of the Hudnuco region. The techniques and instruments
usedwere the observation guide and notebook. To demonstrate the existence of quilgas
was used the digital camera and the camcorder. The results of fieldwork indicate that
inthe Hudnuco region, there are cave paintings with diverse representations, drawings
of human beings are realized realizing social activities, scenes of hunting, ritual
scenes, etc. Astrophoric or astronomical representations are also observed. When
we look at cave paintings mainly drawings of naked human beings and astrophoric
representations, we ask ourselves: are the drawings of naked human beings representing
the early human presence in the territory of the Hudnuco region? Are our earliest
ancestors known as Machayuna, who were hunter-gatherers, astronomers fromvery
early times? In conclusion, we will say that from the philosophical and hermeneutical
point of view paintings or quilqas express a system of thought and language, knowledge
and wisdom, the representations of the Sun, Moon, galaxies, milky way, etc., constitute
evidence that the Andean world were dedicated to astronomy from very early times
for hunting and gathering purposes to continuie to survive.”
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Abstract: “The shapes drawn out by the famous Nazca lines in the Peruvian desert
are at their most evident from the air—giving rise to some famously fantastic
theories about their origin. The new understanding offered here is the result of a piece
of straightforward brilliance on the part of our authors: get down on the ground,
where the original users were, and see where your feet lead you. Using stratigraphic
and taphonomic reasoning to decide which lines were contemporary, they discover
an itinerdry so complex they can justify calling it a labyrinth, and sec it as serving
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Ruiz Estrada, Arturo. 2000. “Quillamachay:
Un Centro de Arte Rupestre en Acobamba,
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Abstract: “Quillamachay is an archeological site. Located in punds of Huancavelica
betweenMancaroriver and Acobambacity. It has been discovered abig number of rock
representation in this place whichmagnitude and characteristics offer us information
of emense importance to understand the process of human population not only in
Acobamba province but in the Central Andes of Peru. Inresults of archeological survey
donein Quillamachay is presented in this artice, analyzing site characteristics, nature
of the evidences and potential information that is conserved there.”
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Highlands of Chiquian, Province of Bolognesi, region of Ancash, Peru.
South America. This is the English translation of the original Spanish
article - both versions are interlinked on the website. Internet.

Abstract: “Inatrip toregister the geographical and cultural attractions of the district
of Chiquidn, as part of the Investigation Project on the Quipus of the Community
of Cuspon (UNMSM), accompanied by Filomeno Zubieta Nuiiez (UNJFSC), the
journalist Rafo Leon, and guided by Roberto Aldave (Ecoaventura), who had visited
the place previously, we had the opportunity to identify a cave with stunning images of
rock art. As we know, the rock art that primitive human populations bequeathed us
constitutes, on a worldwide basis, one of the first artistic demonstrations and a still
incomprehensible means of communication in many cases. In that sense, the aim of
this article is to throw light on whom were the old inhabitants of the zone of Chiquidn
and their cultural manifestations.”

Ruiz Estrada, Arturo. 2009. “Las Pinturas Rupestres
de Choclic, Lamud (Amazonas, Pert)”. In Rupestreweb,



62 Quellca Rumi 2010 - Volumen 1, Niimero 1, pp. 55 - 61. L. MARYMOR

ISSN 1900-1495. http://www.rupestreweb.info/
choclic.html, 9/3/2012.

Choclic, Lamud, Provincia de Luya, Region de Amazonas, Pera. South
America. Animal, human, geometric motif(s). Internet.

Abstract: “In the Gache basin there is a river of not so heavy of a flow, reaching
territories of the district of Lamud, within the Luya province, in the region of
Amazonas. It is part of the hydrographical system which nourishes the waters of the
Utucubamba River, river that after along trajectory along the Chachapoya and Luya
provinces pours its waters into the Marafion River. The territories that surround the
Gache basin were occupied, ever since remote times, by several pre-hispanic groups.
These various groups inherited us important archaeological remains as the testimony
of their civilization and its development. Among these, it is remarkable to mention
several architectonical monuments and depictions of rock art that belong, in many
cases, to the Luya and Chillao cultures. The Luya and the Chillao were societies that
were contemporary to the Chachapoya society, whose heyday took place in the Late
Intermediate Period (X to XV century AD) and that inhabited a vast parte of the
territory which lies between the Utcubamba and Mararion rivers.

The following information will place emphasis on the identification of rock art
found in Choclic, in the Gache basin, in which there is a rocky shelter on which
walls ancient inhabitants of the area painted scenes that communicated part of the
reality experienced during their existence. These scenes are drawings representing
animal and human figures as well as geometric designs in a style related to other
archaeological testimonies of the Luya province and, in general, of the Peruvian
region called Amazonas.

The purpose of this paper and research is also to contribute to the knowledge of rock
art expressions in Amazonas, having as a goal to look for the recurrence of different
styles, chronologies and cultural filiations, taking into account the frequency of
such manifestations over multiple sectors belonging to the broad geographic area
of Northeast Peru.

Ruiz Estrada, Arturo. 2009. “El Arte Rupestre de
Pollurua en Paclas, Amazonas, Pert”. In Rupestreweb,
ISSN 1900-1495. http://www.rupestreweb.info/
pollurua.html, 9/3/2012.

Pollurua en Paclas, Amazonas, Pera. South America. Anthropomorph,
geometric, concentric circle motif(s). Internet.

Abstract: “El arte rupestre de la region peruana de Amazonas es todavia poco
estudiado, pero se tiene noticias que existen otras numerosas expresiones de dicho arte
en el amplio territorio que posee Por ello, presentamos una primera aproximacion
al arte rupestre del sitio arqueoldgico de Pollurua que consiste de un cobertizo
rocoso con pictografias geométricas y antropomorfas. Por el ambiente en el cual
se encuentrd ubicado, corresponde a la modalidad de sitio aislado sin asociacion a
cementerios. Algunos de los motivos guardan relacion con el arte mural de los tipicos
recintos circulares prehispanicos de tiempos tardios del valle del Utcubamba, region
de Amazonas, Perii.”

Ruiz Estrada, A. 2010. “Las Pinturas Rupestres

de la Cuenca del Gache, Lamed (Amazonas)”. In

Arte Rupestre: Actas del 11 Simposio Nacional, del 27 a 2 de

Noviembre, 20006, Trujillo, Castillo Benites, D., ed., pp.
-17.

Z:ueica del Gache, Lamed, Amazonas, Peru. South America. Also

published on Rupestreweb (2009). Biblio.

Ruiz Estrada, Arturo. 2010. “Huaytapallana,
Arte Rupestre de Chachapoyas “. In Investigaciones
Sociales, 14(24):53-67. Instituto de Investigaciones
Historico Sociales, Facultad de Ciencias Sociales,
Universidad Nacional Mayor de San Marcos, Lima,
Peru. ISSN 1560 9073. http://www.espeleokandil.
org/expediciones/peru/historia/Huaytapallana.pdf,
2/6/2012.

Huaytapallana, Distrito de Huancas, Provincia de Chachapoyas, Region
de Amazonas, Pera. South America. Internet, Biblio, Academia.edu.

Abstract: “The territory of Chachapoyas preserves important archaeological remains
among which there are towns, cemeteries, terraces and roads. There are also several
examples depicting rock art, which have been known gradually. The current paper
presents information that contributes to the knowledge of a new site and tries to
describe and understand the nature and meaning of rock art in Huaytapalland,

located in the district of Huancas, province of hachapoyas, Amazonas region, Peru.

Ruiz Estrada, Arturo. 2011 “Las Pinturas Rupestres
de Nuevo Occoro, Huancavelica, Pertr”. In Rupestreweb,
ISSN 1900-1495. http://www.rupestreweb.info/
occoro.html, 9/8/2012.

Letracucho, Nuevo Occoro, Huancavelica, Pera. South America.
Concentric circle motif(s). Internet.

Abstract: “Se presenta una primera aproximacion del arte rupestre de Letracucho
localizado en el distrito de Nuevo Occoro, Huancavelica-Perti. Son representaciones
de motivos circulares concéntricos de distintos colores que motivan varids
interpretaciones d falta de asociaciones que apoyen su real significado y posicién
cronolégica. De la region de Huancavelica son escasas las informaciones de lugares
con expresiones rupestres. Por esta razén se anade el presente trabajo en vista de
la unidad iconogrdfica plasmada en el sitio que difiere claramente de otros centros
rupestres con representaciones mds complejas.”

Ruiz Estrada, Arturo. 2012. “Aqomachay: Arte
Rupestre de Congalla, Huancavelica (Pera)”.
In Rupestreweb, ISSN 1900-1495. http://www.
rupestreweb.info/agomachay.html, 9/15/2012.

Agomachay, Congalla, Huancavelica, Perti. South America. Camelid
motif(s). Internet, Academia.edu.

Abstract: “Los estudios de arte rupestre en la region peruana de Huancavelica son
todavia escasos, pero se tiene noticia sobre la existencia de importantes centros
arqueoldgicos todavia no investigados. En razon a esta realidad, ofrecemos en esta
oportunidad el registro de un abrigo rocoso donde se aprecia una escena de caza
de camélido sudamericano de grandes dimensiones. El abrigo se localiza en las
proximidades al pueblo de Carcosi, distrito de Congalla, provincia de Angaraes, region
de Huancavelica. La escena estd pintada de rojo y no se aprecia que haya existido
superposicion algunay por sus caracteristicas generales tiene relacion con las pinturas
delasierra central peruanainvolucrada éstaen latradicion naturalista de los Andes
Centrales. Se postula que el arte rupestre que motiva este informe corresponde, desde
el punto de vista cronoldgico, al periodo Precerdmico.”

Ruiz Estrada, Arturo. 2012. “Huallanca: Un Complejo
de Arte Rupestre en Paucara, Huancavelica”. In
Rupestreweb. http://www.rupestreweb.info/huallanca.
html, 9/15/2012.

Huallanca, Paucara, Province of Acobamba, Huancavelica, Peru. South
America. Internet.

Abstract: “This information presents d firt approach to the study of rock art in the
archaeological complex of Huallanca Paucaradistrict, province of Acobamba region
of Huancavelica, Perti. This is a rock shelter walls was reflected in several scenes
painted and engraved with the representation of different reasons. The paintings have
different colors while the petroglyphs consist of numerous holes and anthropomorphic
figure. Figure raises overlappinng timing differences but not set the actual length of
the rock complex.”

Ruiz Estrada, Arturo. 2012. “Las Pinturas Rupestres
de Huancapon, Valle de Pativilca”. In Rupestreweb,
http://www.rupestreweb.info/huancapon.html,
9/15/2012.

Huancapon, Valle de Pativilca, Peru. South America. Internet.

Abstract: “Lapresente informacién discute la presencia de arte rupestre enel distrito
de Huancapén, provincia de Cajatambo, region de Lima. Se trata de un abrigo rocoso
en cuyd pared central aparece la representacion de figuras zoomorfas 'y geométricds.
Son diseiios estilizados y esquemdticos de camélidos junto a figuras de circulos
concéntricos. Para su realizacion utilizaron una pintura de color rojo. De acuerdo
a sus caracteristicas mds destacadas, los motivos pueden tener una antigiiedad que
remontd aperiodos en los cuales las sociedades humanas de laregion habian superado
la etapa de los cazadores y recolectores. Corresponden probablemente a sociedades
agro alfareras del Horizonte Temprano.”

Ruiz Estrada, Arturo. 2013. “El Arte Rupestre
de Chaup-urco en la Region de Chachapoyas,
Amazonas, Perti”. In Rupestreweb, http://rupestreweb.
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info/chaupurco.html, 6/24/2014.

Chaup-urco, Region de Chachapoyas, Amazonas, Peru. South America.
Internet.

Abstract: “Son atin escasas las investigaciones sobre el arte rupestre de la region
peruana de Amazgonas, pero se tiene noticias y publicaciones de algunos sitios con
dichas manifestaciones antiguds. Por esta razon, la presente informacion intenta
aproximarse al conocimiento del arte rupestre de Chaup-urco, localizado en un
abrigo rocoso muty proximo a la ciudad de Chachapoyas. Se trata de un sitio con
pinturas donde se ha representado motivos geométricos y antropomorfos, todos
pintados de color rojo. De acuerdo alas caracteristicas de los motivos postulamos que
éstos guardan relacion con otros sitios de la misma region, en la cual aparece como
una persistente tradicion en el nor oriente peruano. No se ha registrado materiales
arqueoldgicos asociados al sitio, lo cual dificulta inferir, por ahora, el tiempo exacto
enque fue producido, pero pensamos que puede ser de tiempos tardios enla cronologia
de los Andes Centrales peruanos.”

Ruiz Estrada, Arturo. 2013. “Los Petroglifos de
Tiopampa, Paucara (Huancavelica)”. In Rupestreweb,
http://rupestreweb.info/tiopampa.html, 6/25/2014.

Tiopampa, Paucara, Huancavelica, Peru. South America. Internet.

Abstract: “Los estudios sobre el arte rupestre de la region peruana de Huancavelica
son aiin escasos pero existen indicios de lugares donde se han registrado importantes
expresiones del arte plasmado en la roca. Ellas responden a tradiciones culturales
que comparten con otras dreds como las del valle del Mantaro y las regiones vecinas
de Ayacucho y Lima. Con la intencion de contribuir al registro ¢ interpretacion de
tales manifestaciones historicas, presentamos und primera aproximacion al estudio
de los petroglifos de Tiopampa, localizados en la provincia de Acobamba, region de
Huancavelica, Pert. Se trata de una pequend cueva, poco profunda, en cuyas paredes
interiores se disefiaronun conjunto de figuras grabadas con caracteristicas que indican
un estilo tinico en cuanto a la técnica y la estructura iconogrdfica. EI contexto del
ambiente revela que su eleccion tiene connotaciones especiales por el hecho de ser una
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Abstract: “El articulo pretende exponer la presencia de las figuras rupestres del sitio
arqueoldgico de Tongos en el departamento de Huancavelica, para incrementar el
conocimiento sobre la tradicion de expresiones de grandes camélidos andinos en los
Andes Centrales que se puede atribuir, desde el punto de vista cronolégico, al periodo
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Abstract: “The province of Chachapoyas, Amazonas department has numerous
archacological remains but that attracted the most attention from scholars were
the monumental architectural character. However, knowledge about the well
documented cave art is still scarce. For this reason this information is intended to
provide a preliminary assessment of the site Mashumachay, whose results we hope
will serve to contrast with other places that will be recorded later in the region. The
site retains a small sample of paintings reflected on a rock shelter on the right bank
of the river Utcubamba in the current district Huancas province of Chachapoyas.
We are interested demarcate their cultural and chronological membership. We
would also understand if the paintings were the work of Huancas or local native
group. Huancas is a town where currently inhabited by descendants of mitimaes

amestizados and transferred from the Mantaro Valley to the territory of the ancient
Chachapoya during the government of Huayna Capac sovereign. This group, including
the present department of Amazonas, was a pre-Inca society that inhabited the jungle
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Iconografico y Relacion Cultural de los Petroglifos del
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Abstract: “Describes the development of this work, analyzed and explained on
the basis of archaeological scientific knowledge in this iconography Petroglyphs
Archeological Complex of Sillustani, Atuncolla District, Province of Puno, these are
significant elements within the current environment and so were during preHispanic
times, play a decisive role in the socio- cultural heritage of the region ,so we try to
explain its importance to generations to serve ds d legdacy of heritage that enhances
the identity of our people..

We begin this paper pose a theoretical and practical approach in conjunction with
an operational approach to give exposure compliance work, as iconographic traces
should be understood from the rational perspective thus able to describe them in
their true magnitude and the Rock Sites be understood from the micro (reasons
) to the macro (landscape ) to achieve through this identification, not only their
Pphysical location and boundaries in order to obtain quantifiable data, but as part
of its recognition as a complex cultural event of a society that respected their dead
and wanted to communicate with their deities through rock engraving in the rock
iconography representing the feelings of a society that wanted to leave a testimony
regarding maintaining its cultural landscape of the burden symbolic significance of
implicit and indigenous territory in his capacity to remain in situ.

We carry adescriptionof the petroglyphssite, and its spatial and temporal relationship
with natural elements and social partners, we ended doing an explanation of the
petroglyphs and the place they occupied in the production of social life of local groups

during the period Late Horizon . (1450 - 1532 d.c.).”
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Abstract: “Recent studies of the archaeological complex of Sillustani have exposed a
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been characterizedby chullpas or funerary architecture from different archaeological
periods. Following the documentation and organization of all the carved stone
imagery, this study develop a sequence and chronology proposing explanations about
its cultural correspondence, temporal dimension and spatial distribution, trying to
integrate this graphic phenomenon within a regional historical discourse.”
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Abstract: “El presente articulo dard cuenta del hallazgo y la existencia de pinturas
rupestres en el sitio ar-queologico de Quivi, asimismo, describird los aspectos
caracteristicos de cada una de las pin-turas, como su forma, el color y el estado
de conserva-cion en el que se encuentra. El informe solo describird y analizard
los aspectos que destaca este sitio con arte rupestre sin enfocarse en aspectos
interpretativos. Ubicacion, geografia y ambiente El sitio con pinturas rupestres se
ubicaenel distrito de Santa Rosa de Quives, uno de los siete distritos de la provincia
de Canta. Esta zona pertenece al valle medio del rio Chillon. Este rio proviene de
los glaciares de la cordillera de los Andes, cuyo recorrido hasta el Océano Pacifico
es de 120 kilometros. En la costa el rio Chillon forma el valle de Carabayllo y hacia
el valle medio forma el valle de Yangas en el cual se encuentrala localidad de Santa
Rosa de Quives (Villar Cordova, 1935). El sitio con arte rupestre estd a la margen
izquierda del rio Chi-llon en una quebrada que colinda con el pueblo de Qui-ves
actual. Para llegar alli es necesario iniciar el recorrido desde el kilometro 22 de la
carretera Lima-Canta hasta la localidad de Santa Rosa de Quives en el kilometro
63. El clima de la zona es tipo yunga (Pulgar, 1996), propio de la zona montafiosa de
Lima con presencia de lluvias estacionales y una neblina densa durante los meses de
findeano. Lageografiadel lugar (Fig. 1) muestra su forma-cion por daccion de los rios,
hay confluencia de varias quebradas que permanecen secas y en las épocas de lluvia
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compleja que in-cluye rocas sedimentarias e igneds donde destaca laroca granitica. El
relieve es abrupto, lleno de casca-jos y residuos de antiguos deslizamientos. El suelo es
llano enla parte baja de las quebradas debido a los deslizamientos, rico en minerales
y apto para la agri-cultura; la vegetacion en esta parte es prolifica. En cambio, el
suelo en la parte de las quebradas es seco'y accidentado. Generalmente la vegetacion
consiste en plantas cactdceas; ld fauna predominante consiste en pequenas lagartijas,
algunos insectos e incluso caraco-les de lomas. Antecedentes-1925-1935: Pedro Villar
Cordovadescubre y re-portavarios sitios de lazona del valle de Chillon, entre ellos se
encuentralos petroglifos de Chectayy Quivi.-1986: Antonio Niifiez Jiménez incluye el
sitio de Quivi en su trabajo sobre los Petroglifos del Perti, es posible que registro mds
petroglifos enestazona, sinembargo solo se puede observar dos rocas con petroglifos.
Actualmente estas evidencias se en-cuentran en peligro de desaparecer.-1996: Jorge
Silva realiza un estudio en el valle del Chillon, aqui menciona que en Santa Rosa de
Qui-veslos petroglifos se encuentran cerca de la cruz de lalocalidad del mismo nombre.
Arte rupestre en el valle de Chillon: el abrigo rocoso con pinturas del sitio Quivi.”
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Abstract: “Within our long term interdisciplinary project Nasca/Palpa modern 3D
data acquisition techniques were applied for different purposes successfully in the
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past, particularly for mapping of large and medium scale decorations found in the
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